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Ravna fauna

Autor teksta: Interactive Art Text Generator, www.art-words.net
a project by Eva Beierheimer and Miriam Laussegger

Postajuci dio faune autoputa, Zivotinja ne gubi samo Zivot vec i svoju trecu dimenziju.
Roger M. Knutson
Flattened Fauna, 1987.

Sredstvima provokativno fabrikovanih slika paranormalnog i neobjasnjivog, Radulovi¢
stvara atmosferu koja uvezuje djela na izlozbi, i dok ono $to determinise suptilnu protivtezu
jeste umjetnikov ocigledan interes za teme smrti, gubitka, i memorije, njegova preokupacija
zapravo je kreativna aproprijacija, mogucénost transliteracije “public domain” materijala,
ujedno preuvelicavajuci kineti¢cke aproprijacije i snimke, i analizirajuéi ih ka sopstvenoj
potrebi da se determiniSu. Ova ironi¢na, hibridna struktura primjenjiva je na niz pojmova
rearanziranih da bi zbunili i zapitali posmatraca. Kako bi se zadrzao efekat angazovanosti i
mistifikacije, smrtnost je demontirana iz svoje diskretne transkripcije dok ujedno ukljucuje
pedantne sukobe nastale iz reproduktivnosti. Sredstvima manipulativno rekonstruisanih
paradoksa, djela su permutovana opseznim fragmentom memorije. Ironi¢ne aproprijaci-
je ne zapostavljaju sopstveni imanentni, sarkasti¢an smisao i ovaj pronadeni materijal
ranjivosti izvrée hermeti¢cko uvecanje ka antropoloski uvezanom prelomu. Rezultat ove
implementacije deformise i fabrikuje podsvjesnu osmotsku solidarnost koja svoje korijene
ima u metaforickim sferama, baziranim na spontanim i bazi¢nim fenomenima. Ovaj mimezis
proporcija implementira neobi¢an koncept usmjeren prema privatnom unutar ¢aure, ko-
ja poput asemblaza transformise atipi¢ne i sicusne fragmente memorije. Ona ima svoje
korijene u komemorijalnim, grotesknim eksperimentima zasnovanim na temelju dislokacija
ireverzibilnihikognitivnih kolaza prevedenih izopustosenih prostora. U tom smislu, rezonanca
generisanja dislocira sivu zonu i kreira smrt, dokumentujudi interkulturalne ekspanzivne
materijale i njihova otudenja, autor ih izvrée u graficki, atipi¢ne prilagodbe. Pored temelja
savremenih umjetnickih praksi, nailazimo i na nadrealne i samo-ironi¢ne dekonstrukcije iz
brojnih sarkasti¢nih generatora. Rezultat jeste dvodimenzionalna podrutina figurativnih
reprezentacija koja se transformise izvan generativne simulacije petlje.



Flattened Fauna
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In becoming part of the road fauna, an animal loses not only its life but also its third dimension.
Roger M. Knutson
Flattened Fauna, 1987

By the means of provocatively fabricated images of paranormal and unexplainable,
Radulovic creates an atmosphere that ties together many of the works in the exhibition,
and while they are subtly counterbalanced by artist’s interest in themes of death, loss, and
memory, his main interest is creative appropriation, ability to transliterate public domains,
both exaggerating the kinetic appropriations and it's footages, and analyses them in it's
ability to determinate. This ironic, hybrid structure applies an array of notions rearranged
in order to confuse and question the viewer. In order to retain this result to engage and
mystify, the mortality is demounted from it's discrete transcription and includes pedantic
confrontations from reproducibilities. By the means of manipulatively reconstructed para-
doxes, works have been permuted by extensive memory fragment. Ironic appropriations
do not neglect the immanent, sarcastic purpose and this found footage of vulnerabilities
inverts the hermetical blow-up towards an anthropologically associated rupture. The result
to implement distorts and fabricates the subconscious and osmotic solidarity which has its
origins in metaphorical spheres based on spontaneous and elementary phenomenons. This
mimesis of proportions implements the peculiar concept towards a private cocoon that alike
an assemblage transforms atypical and small-sized memory fragments. It has its origins in
memorial, grotesque experiments based on dislocations of irreversible and cognitive collages
translated from vacuous spaces. In that sense, the resonance to generate dislocates the
gray zone, it creates deaths, both documenting the intercultural expansive footages and it's
alienations, author inverts them in it's graphic, atypical adjustment. Alongside foundations
from these contemporary art practices, it also includes surreal and self-ironic destructions
from various sarcastic generators. The result is a two-dimensional subroutine of figurative
images that transforms beyond the generative simulation of loops.
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